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H £l0060¢g PEeTA TNV €vap&n TNG cuVALAiag
ETUTPETIETAL LOVO OTO SLAAELUUA.

H gloo60g 0Tn cuvaulia emiTpEMETAL

o€ TaLdLd 6 €TWV Kal Avw.

AmtayopeleTal avoTned n BLVTEOOKOTNON,
N dwToypPAPNoN Kal N payvnTohwvnon
KaTd TN SLdpKela TNG CLUVAUALQG.

The TSSO reserves the right to modify the program.
Entry after the start of the concert i

s only allowed during the intermission.

Entry to the concert is allowed

to children 6 years of age and older.

Videography, photography and recording

are strictly prohibited during the concert
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TuvavAia #1
Thessaloniki Art & Music Summit (THAMS)

Mapackeun, 29 Mdiov 2026
wpa 20:30
AiBovoa Tehetwv AMNO

AlebBuvon Opxnriotpag: Evan Harger

Mpoypaupa

James Gaudi (HIMA): The Unseen Wire
Hangzhong Lian (Kiva): Elegy in Dreaming

Aaro Pertmann (EcBovia): Symphony Op.66, part IlI
Guy Renardeau (OA\avéia): Earth Sounds
Panagiotis Botzios (EAAASa): Dichotomie
Stadeuua

Kervy Delcy (HIMA): Il: ‘'The Song that Escaped the
Grave' from 'Of Ruin and Ashes’

Jack Frederick (HMA): Orpheus in Visual Art
Taner Kemirtlek (Zkwtia): Scroll and Soft Toccata
John MacLachlan (Kavaddg): Peripeteia

TuvavAia #2
Thessaloniki Art & Music Summit (THAMS)

Mapaokeun, 5 lovviov 2026

wpa 20:30

Méyapo Mouokng Osocoalovikng
AiBouvca PiAwv Mouvaoikng (M1)

AlebBuvon Opxniotpag: William R. Langley
Abpa: Nikos Xanthoulis

Mpoypappa

Blake Buehler (HI1A): Across the Sands of Time
Joshua lvar(HIMA): Upon the Meeting of Wind and Water
Andres Ramirez-Leon (HIMA/Meg&ko): L' amore di Orfeo
Christopher Chiarotti (HMA): Nebula

Stadeuua

Akshay Tiwari (HMA): Orpheus on Mount Pangaion
Helkin Sosa (KohouBia/ HIMA): Music for the Gods
Wenyu Zhi (Kiva): Ladapa

Ivana Vojnovic (ZepBia): Concertino for.erchestra

Tuunapaywyn K.0.0. — Global Arts United & Ablaze Records
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Concert #1

Thessaloniki Art & Music Summit (THAMS)

g o
Friday, May 29, 2025 154"
at 20:30 : g p.’*, i:‘
Aristotle University C \? . ny:ﬁ!.: '
Conductor: Evan Harger | :}'1. )
Program ! 1*
James Gaudi (USA): The Unseqhn Wire
Hangzhong Lian (China): Elegy in\Dreaming
Aaro Pertmann (Estonia): Symphony Op.66, pe a
Guy Renardeau (The Netherlands): Earth
Panagiotis Botzios (Greece): Qshotomle kL
Intermission " L
Kervy Delcy (USA): Il: ‘'The Song that ‘E.s\capei
Grave' from 'Of Ruin and Ashes’ :
Jack Frederick (USA): Orpheus in Vlsua\L\Art :
Taner Kemirtlek (Scotland): Scroll and Soft Toccata
John MacLachlan (Canada): Perlpetela

e

Concert #2
Thessaloniki Art & Music Summit (THAMS)
‘ '.1. k 1
Friday, June 5, 2025 i A \ {
at 20:30 Y '
Thessaloniki Concert Hall _ 1 \
Friends of Music Hall (M1) h i
Conductor: William R. Langley = Hi S
Xk Y

- N f 1L
Lyre: Nikos Xanthoulis . ‘E.} 2
Program ! | e

Blake Buehler (USA): Across the Sands of Time

Joshua lvar(HFA): Upon the Meeting of Wind and Water
Andres Ramirez-Ledn (USA, Mexico): L' amore di Orf )
Christopher Chiarotti (USA): Nebula .
Intermission

Akshay Tiwari (USA): Orpheus on Mount‘m
Helkin Sosa(Colombia, USA): tc for the
Wenyu Zhi (China): Ladapa

Ivana Vojnovic(Serbia): Conc‘értmq.for o)
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James Gaudi (USA):
The Unseen Wire

The Unseen Wire is a piece shaped
by the atmosphere of dystopian
fiction, where systems of control
are rarely visible, yet pervasive
and deeply felt. The title refers to
the idea of an unseen line, like a
tapped signal or hidden microphone
through which information passes
without detection, quietly shaping
behavior. In such environments, one
can’t help but feel uneasy even in
the most peaceful of circumstances.
The music reflects this condition
through restraint and stillness. Its
surface remains calm and meas-
ured, but this calm is deliberately
unstable...less a state of rest than
one of tension held in suspension.
Motion unfolds cautiously, as if reg-
ulated from within, and moments
of release are limited, suggesting a
landscape in which even the most
intimate moments are being kept
under surveillance.

A distant parallel can be found in the
myth of Orpheus. As Orpheus leads
Eurydice out of the underworld,
he is bound by a single condition:
he must not look back. There is no
visible enforcer, no confirmation of
success, only the constant aware-
ness of consequence. His journey
unfolds in a fragile stillness shaped
by uncertainty, where restraint is

maintained until, in a single mo-
ment, it fails.

In this way, The Unseen Wire ex-
plores a space where peace isn't all
that peaceful,

and where stillness carries the
weight of something unseen.

To «Aopato IUpua» sival €va €pyo
SlapopdwEVO amd TNV ATtpoodal-
pa NG SULOTOTIKNG MuBomAaciag,
OTIoU TA CLOTNHUATA €AEyXOU eival
omtavia opatd, aAld Siaxuta kat Ba-
Ola aotntd. O titAog avadEpetal
oTnv €a ulag adépatng YPAUUNAG,
oav €va onua Tou €xel matndsl 1
gva Kpudo UIKPODWVO HECW TOU
omoiou ol TAnpogopieg TEeEPVOLV
Xwpig avixvevon, Slapopdwvovtag
iouxa Tn ouuTEPLPoPA. e TETOLA
meplBarlovta, kaveig dev umopel
Tapd va viwbdel dBoAa akoun Kat
OTIG TILO ELPNVIKEG OLVONKEG. H pou-
OlKN] AVTAVAKAAQ auTr TNV Katdota-
o1 UECW TNG CUYKPATNONG KAl TNG
akwnoiag. H empdveld tg mapa-
MEVEL NPEUN KAl HUETPNUEVN, AAANA
aut N npPeuia slval okoTa aota-
ONgG... AlyoTtEPO Hla KatdoTaon npe-
plag kat meploocotePo pla katdota-
on €vtaong Tou alwpeitat. H kivnon
EeOIMAWVETAL TIPOOEKTIKA, oav va
puBuileTal amo PUEoa, KAl Ol OTLYHES
amneleubepwong elval TepLoOpLOpE-
VeG, UTTodNAWvVOVTAG €va TOTIO OTO
OTIol0 aKOWN Kal Ol TILO OLKEIEG OTLy-
UEG TEAOLV UTIO eTTITPENON. MLa pa-
KPLWN TIAPAAANAN ox€omn umopst va
Bpebel otov pvBo Tou Opdea. Ka-
0wg o Opdeag odnyel TNV Eupudikn
€EWw a0 TOV KATW KOOMO, SETUEL-
£TAlL ATIO €vav JOVo 0po: 8ev Tpe-
TIEL VA KOLTAEEL Ttiow. Agv ULTIAPXEL
opatog emPoléag, kauia emPBepai-
woMn NG €mituxiag, Hovo n ouvexnsg
eTlyvwon g ouvemelag. To Tagidt
Tou &edUMAwvEeTAL O€ Ula eLBpPaALOTN
neeuia StapopdwieEvn amo v ape-

Baldtnta, OTOU N AUTOCULYKPATNON
dlatnpeital HExpPL TIov, o€ uia Uévo
OTlyUn}, amoTtuyxavel. Me autév Tov
TPOTIO, TO «To Adpato IUpua» £Ee-
PELVA £VaV XWPO OTIOU 1) ElPTVN eV
eival kal 1600 £lPNVLKY, Kal OTIoU 1
neeuia ¢ogpel 1o BApog KATL adpa-
Tou.

Hangzhong Lian (China):
Elegy in Dreaming

This piece is inspired by a weird
and surreal dream | once had. From
the perspective of a person with no
identity, | found myself in a funer-
al. The bewildered expressions on
the faces of the guests made me
realize that they, like me, had been
«erased» of their identity, losing all
sense of self. Even more bizarre, no
one knew who the deceased was,
or why we were mourning. Sudden-
ly, an indistinct sound emerged, a
melodyless elegy, vague and dis-
torted, like an irresistible emotional
suggestion that seeped through the
void, conveying an unfathomable
SOrrow.

In this piece, | attempt to depict this
dream experience using orchestral
music. The pitch material is based
on the natural harmonic series, but
| have designed a unique harmonic
distortion algorithm that frees the
higher harmonics from the con-
straints of physical acoustics, creat-
ing a «surreal» spectral distortion.
This distortion does not arise from
real-world acoustic phenomena, but
rather from a mathematical mod-
el that disturbs the arrangement of
harmonics, causing them to deviate
from their natural harmonic struc-
ture.

However, through texture and or-
chestration, this non-physical har-
monic deformation is dissolved into

subtle timbral changes. The au-
dience will not directly notice the
alteration of frequency, but will be
guided to perceive the timbre, ex-
periencing an underlying sense of
unease and dislocation through the
flowing sound.

This mirrors the nature of dreams,
when we are in them, everything that
defies logic in the real world seems
entirely natural. A funeral without
the deceased, an elegy without mel-
ody, all the absurd scenes are natu-
rally accepted by the subconscious.

AuTO TO £pyo elval gUTIVEUCUEVO
anod €va TaPAEEVO KAl COUPEAANLOTL-
KO OVELPO Ttou KaTote €ida. Ao TNV
OTITIKY) ywvia evOg atopou Xwpig
TaALTOTNTA, BPEBNKaA o€ pla kndeia.
Ol OO0 TIOMEVES EKPPATELS OTA TIPO-
OWTIA TWV KAAEGHEVWV E EKAvaAV va
ouveldnToTowow OTL KL AuTol, OTIwg
KL EYW, eixav «oBnoel» tnv Tauto-
™mTA Toug, Xavovtag Kabe aiobnon
TOU €autol Toug. AKOuaA TIlO TAPA-
Eevo, kaveig ev 1€epe ToLog NTAV O
SKALTIWV 1 ylati evOovoaue. =agp-
VIKA, avadLinke evag acadng Nxos,
Mla gleyeia xwpig pehwdia, aoplot
KAl TIAPAUOPDWUEVT, CAV LA aKa-
TAMAXNTN CLUVALCONUATLKY UTTOSELEN
Tou Slarmepvoloe TO KEVO, UETAPE-
povtag pla avegixviaotn OAlYn. e
autd To €pyo, TPOCTIABW va dATel-
KOVIiOWw aUTI TNV OVELPLKY euTeLpia
XPNOLLOTIOLWVTAG OPYXNOTPLKY HOU-
olKN. To VALKO Tou Tovou PBaociletal
0N QUOLKY} APUOVIKY O€lpd, aAAd
£XW oXedlAdoel €vav UovadLlko alyo-
POUO APHOVIKNG TAPAUOpPwonsg
TIOU aTeAeLBEPWVEL TIG LYNAOTEPES
APMOVIKEG aTO TOUG TIEPLOPLOUOUS
™G GUOLKNAG AKOUOTIKNG, OnuL-
OUPYWVTAG MO  «OOUPEAALOTIKN»
daopatikn mapaudopdwon. Auth N
Tapapdpdwon Sev TIPOKUVTITEL ATIO
OKOUOTIKA dalvopeva Tou Tpay-
Matikol KOOUoU, aAAd HAAAoOV aTto

£€va HaBNUATIKO HoVTEAND TIoL dlata-
pdooel TN SATAEN TWV CPHOVIKWY,
TIPOKAAWVTAG TNV OATIOKALOT] TOUG
amod ™ GULOIKY) APHOVIKY) SOUT TOUG.
QoT1600, HEOW TNG LGNS KAl TNG
EVOPYXNOTPWONG, AUTN N Un ¢uol-
K1} QPMOVLKY TIapapdpdwon StaAl-
€TAL 0€ AVETIAIOONTEG AAAAYEG OTO
nxoxpwua. To kowo dgv Ba mapa-
peENoeL Aueca tnv aAiayrn ITng ou-
Xvotntag, aAld 8a kabodnynbei va
avTiAndBel To nxoxpwua, Blwvovtag
MLa UTTOKEleVN aloBnon avnouyiag
kat anodldpbpwong pEca amd Tov
peovta Mxo. AuTto avTtikatomtpilel
™ ¢vonN Twv oveipwy, otav PpL-
OKOMAOTE PECA 0 AUuTd, OTIdNTOTE
apnda In AOYLKN} 0TOV TPAYUATIKO
KOoUO daivetal amoAlTwS ¢uaoLKoO.
Mtia kndéeia xwpig Tov amobavovraq,
Ml geAeyeia xwpig peAwdia, OAeg ol
TIAPANOYEG OKNVES VivovTal PpuoLkd
amodeKTES amod To uTtoouveidnto.

Aaro Pertmann (Estonia):
Symphony Op.66, part Il

The final movement Il of my
3-movement Symphony will be pre-
miered in this project. Parts | and I
of this work were premiered in the
spring of 2025 at the international
composition competitions «Orient
Occident» and «Musica per Archi»
held in Lviv, Ukraine. The KLK pro-
ject orchestra was conducted there
last year by Roman Kreslenko. Re-
cordings of the first two movements
of the work are available on You-
Tube.

To televutaio pgpog (III) ™S Zup-
dwviag pou, Tou amoteAeital and 3
puEPEN, Oa TapoucolacTel yla TIPEWTN
dopd og autod to PpecTIBAAN. Ta Mépn
| kat Il autoL TOu €pyou Tapouatd-
oTNKav yla Tpwn $opd tnv AvolEn
Tou 2025 otoug Siebveig Slaywvi-

ououg oUvBeong «Orient Occident»
kat «Musica per Archi» Tou Tpay-
patomowibnkav oto ABLB g Ou-
Kpaviag. Tnv opxnotpa Tou £pyou
KLK 8invbuve ekel mépuol o Poudv
Kpeohévko. Hyoypaorioslg Twv 800
TPWTWV LEPWV TOU €pyou eival dla-
O¢olueg oto YouTube.

Guy Renardeau (The
Netherlands): Earth Sounds

Earth Sounds - The Voice of Nature
& The Clouds

‘Hxot ™\g¢ Mg - H ®dwvr} tTng dvong
KAl TV Zuvvedwv

Panagiotis Botzios (Greece):
Dichotomie

'Dichotomie’ reflects the myth of
Orpheus and Eurydice as a musical
threshold between presence and
loss. The end of the first part be-
comes the beginning of the second,
mirroring the irreversible moment
of turning back-where continui-
ty transforms into separation and
memory replaces reality.

H ‘Aixotouia’ avtikatomtpilel TOV
HUB0o Tou Opdea kat TNG Evpudikng
WG £va POoULOIKO KATWHAL HeTA&L Tta-
pouaoiag kat anwAetlag. To TEAOG Tou
TIPWTOU PEPOUG ViveTal n apxr Tou
6evtepou, avtikatomTpiovtag 1N
MN avaocTPEPLUN OTLYUY) TNG OTPO-
®NQ TPOG TA THOW-OTIOU N CLVEXELA
HMETAUOPPWVETAL O XWPLOUO Kal N
MVIUN avTIKaBloTd v Tpayuati-
KOTNTA.



Kervy Delcy (USA): Ill: The
song that escaped the grave
from ‘Of Ruin and Ashes'’

Performed independently in this
program, the second movement
of Of Ruin and Ashes, "The Song
That Escaped the Grave," is shaped
in dialogue with the Orpheus myth
and its enduring vision of music as
a force capable of transforming the
natural world, so powerful it can
move what is seemingly immovable.
In the mythic imagination surround-
ing Orpheus, music is not merely
expressive, but generative: it alters
the behavior of nature itself, calling
attention to a sound world in which
even stone, silence, and landscape
are not inert, but responsive. This
conception of music as an animat-
ing force becomes the point of de-
parture for the movement. Rather
than retelling the myth, the work
reflects on its deeper implication:
that sound may persist beyond the
boundaries of life, form, or con-
tainment. "The Song That Escaped
the Grave” imagines music not as
something that disappears with its
source, but as something that con-
tinues to act, even after rupture,
even after descent.

The musical material unfolds as
fragmented but intentional utter-
ances, as though emerging from a
terrain where matter itself retains
memory. Gestures appear and re-
cede like sonic impressions em-
bedded within a larger, unstable
field. What begins as a lyric impulse
gradually becomes something more
persistent: a line that resists era-
sure, not through volume or force,
but through continuity of presence.
In this sense, the “song” is not sim-
ply what is heard, but what contin-
ues to resonate beneath perception,
an Orphic echo that survives its own

passage through darkness.

To Tpayouébt ouv ATteSpace amod Tov
Tago amnd 1o ‘Méoa amod 1a gpeima
Kal TI§ otayteg’

EkTEAETEVO AVEEAPTNTA O AUTO TO
TPOyPAUUA, TO SEUTEPO PEPOG TOU
‘Of Ruin and Ashes’ «To Tpayol&t
Tou AnteSpaoe amod tov Tado», dla-
HopPwveTaL o€ SLANOYO HE TOV 000
Tou Opdea kal to SLapKES Opaud
TOU yld TN MOUCLKY WG Ml duvaun
LKaVY) va UETAROPDWOEL TOV HUCLKO
KOO0, TOOO LOXUPT TIOU UTIoPEl va
KIVN)OEL AUTO TIOU €ival PpalVOpEVL-
KA akivnro. Itn MUBKn davtaocia
Tou TtepBAAAeL Tov OpdEa, N Hou-
olkn} 6ev elval amAwg eKPPACTIKY,
aAAd Kal YEVECLOUPYOG: METABAA-
Ael TN ovuTepldpopd ™G dlag ™™g
dLuoNg, £PlLOTWVTAG TNV TPOCOXN
og €vav NYNTLKO KOGUO oTov oToio
aAKOMUN Kal N TETPA, N OLWTIY Kal TO
Totio &gv eival adpavr), aAld avta-
Tokpivovtatl. Autry n avtiAnyn ™g
MOUGIKNG WG Kntnplag dvvaung
ylvetal to onueio ekkivnong yia to
MEPOG autd. Avti va smavalapBa-
VEL TOV MUBO, To €pyo avaloyiletal
v Babutepn umodnAwon Tou: OTL
0 MXOG MTopel va emiugvel TEPA
amo ta épla G {wng, TG HoPdNS
N TOU TIEPLOPLopoL. «To Tpayoudt
Tou ATESpace amo tov Tapo» pa-
vTAdeTal TN HOUCLKY) OXL WG KATL TIOU
eadavileTal pe v TNyn Tou, aiAd
wW¢ KATL TIov cuveXilel va dpa, ako-
Ha Kal LETA TN PrEN, akOua Kal PETA
™V KAB0&0. To HOUCLKO UAIKO EebL-
TIAWVETAL WG ATIOOTIAOUATIKEG AAAA
OKOTILLEG EKPWVNOELG, oAV va ava-
SvovTal amo gva £6adog OTou 1 dla
n OAn Statnpel pvnun. OL Xelpovoui-
€G eudavifovtal Kal LTTIOXWPEOLV cav
NXNTIKEG EVIUTIWOELS EVOWUATWUE-
VEG 0€ €Va UEYAAUTEPO, AOTAOES TIe-
&lo. AuTd Tou EgKIVA WG AUPLKY) TIa-

popuNnoN otadlakd yivetal KATL TTLo
ETI{OVO: HLO VPO TIOU QAVTIOTE-
Ketal otn dlaypadn, Oxt HECW NG
£vtaong 1 ™g duvaung, aAld peow
NG OLVEXELDG TNG Tapouciag. Me
aUTNA TNV €vvola, To «TPayoLst» Sgv
elval amiwg autd Tou akolyetal,
aAAA auToO TIou ouveyidel va avtnyel
KATW amo tnv avTiAnyn, Jia opdLkn
NXW TIOU ETURLWVEL ATIO TO SIKO TNG
TIEPACA HECA OTO OKOTASL.

Jack Frederick (USA):
Orpheus in Visual Art

"Orpheus in Visual Art" is a 3-move-
ment work that follows the story of
Orpheus within Greek Mythology.
Each movement corresponds with a
historic piece of visual art that de-
picts this story in chronological or-
der.

Movement one follows along with
Nicolas Poussin's ‘Landscape with
Orpheus and Eurydice’ This move-
ment depicts a superficial serene
environment, with looming threats
such as the burning castle and the
approaching snake.

Movement two follows along with
Camille Corot's 'Orpheus Leading
Eurydice’ This movement involves
an unusual depiction of the under-
world, with lush, green foliage as
opposed to the more typical fiery
stereotype. Despite this depiction,
it remains the underworld, and Or-
pheus is attempting to escape with
Eurydice.

Movement three follows along with
Gustave Moreau's '‘Orpheus at the
Tomb of Eurydice’ This movement
involves Orpheus’ despair after hav-
ing lost Eurydice because of his own
actions. This is strictly after the sto-
ry, and nothing more can be done to
bring her back. All that is left is to
mourn.

Thank you to the Thessaloniki State
Symphony Orchestra for the pre-
miere of this work.

To «Opodeag otV Elkaotikn Texvn»
elval €va €pyo 3 PEPWV TIOU OKO-
AouBel Tnv LoTtopia tou Opdea peEoa
otnv EAANVIKY MuBoloyia. To kdBe
MEPOG aVTIOTOLXEL 0E €va LOTOPLKO
£PVY0 ELKAOTIKNG TEXVNG TIOU ATIEL-
kovilel auTtrv TNV LoTopia e XPOoVo-
AOVLIKT o€lpd. To TIPWTO UEPOSG AKO-
AouBel To «Tomio pwe Tov Opdea Kkat
Vv Eupudikn» tou Nicolas Poussin.
Amtelkovietat 6w €va emipavela-
KO yaAnvio meplBAANOY, LE ATIELAEG
OTIWG TO GAEYOUEVO KAOTPO KAl TO
®i6L ou TANoLddet. To delteEPO HE-
pog akolouBel to «Opdpeag odnysl
v Eupubikn» tng Camille Corot.
AUTO TeplAQUPBAvEL Ul aouvrOt-
OTN ATEIKOVION TOU KATW KOGHOU,
He TAouvola, TPdoilvn GUAAWOLA o€
avTibson PE TO TILO TUTILKO TIUPLVO
otepeoTuTo. Mapd v amekovion
auTr, TAPAUEVEL O KATW KOOUOG,
kat o Opdeag mpoomabel va Spa-
Tetevoel ue TNV Eupudikn. To tpito
HEPOG akohouBel To «Opdeag otov
Tapo TNG Eupudikng» tou Gustave
Moreau. MeptAapBdavel TNV ateATL-
ola Tou Opdpea HETA TNV ATIWAELA
™G Eupudikng Adyw Ttwv Slkwv Tou
mpd&swv. Autd ocupPaivel avotnpd
META TNV LoTopia, Kal Tirmota TepLo-
ootepo Sev umopel va yivel ya va
mv PpEpPeL Tiow. To HOVO TIOU HEVEL
elval va 6pnvriooule.

Euxaplotw tnv Kpatiky Opxnotpa
Oe00aAOVIKNG yLa TNV TIPEULEPT AU-
TOoU TOU €pyou.

Taner Kemirtlek (Scotland):
Scroll and Soft Toccata

As below, so above. Orpheus did
not descend into the underworld
with armour. He brought only his
music, and the unbearable tender-
ness of it opened every door. What
he found in the depths he carried
back into the light. This piece does
not retell that myth. It simply asks
the same question Orpheus asked:
what can a soft sound do in the face
of everything? What happens when
we meet the challenges of this world
with softness?

‘Scroll and soft toccata for or-
chestra’ is dedicated to the deity of
Love.

Onwg KATw, €ToL Kal Ttavw. O Opde-
ag &ev KatePRnke otov Katw Koopo
pe mavomAia. Edepe HOVO TN LOUOL-
K1 Tou, Kal n aBAoctaxtn TpuhePo-
™MTd TG dvol&e kdbe mopta. Autd
TIoU Bpnike ota BAON TO PETEDEPE
Tiow 010 ¢dwG. AuTO TO KOMMATL
Sev Eavadinyeitat avtév tov pubo.
ATAwWG O€Tel TO (610 EpWINUA TIOL
£€0eoe 0 Opdeag: TL umopel va KAvel
€vag amalog 1X0G UTPOooTA og OAQ;
Tt oupBaivel otav avtiuetwtilovpe
TIG TIPOKANOELS AUTOU TOU KOGOU
ME amaAdTnTa;

To ‘Scroll kat n amaAny Tokdata yia
opynotpa’ eival adlepwuéva on
BedTNTA TG AYATNG.

John MacLachlan (Canada):
Peripeteia

As Orpheus doubted his wife and
looked back to see if she was fol-
lowing him out of Hades, Peripeteia,
which refers to a sudden rever-
sal of circumstances, explores the
turmoil of a man contemplating
his religious doubts. The piece be-
gins with a pensive theme as the
spiritual warfare motive gradually
encroaches, leading into the storm,
Zeus's theme, which uses low tim-
bres and represents evil overcoming
the mind. After a moment, the man
returns to meditating. His doubts
return, with his spirit shaken in Po-
seidon's theme, featuring sweeping
scales, like waves crashing against
crumbling shores. Here, the winds
carry a melody that evokes Bee-
thoven as if heard on a poor record
player while drunk at sea. The man
contemplates reality once more,
stepping into the wilderness of the
storm and sea, and finally entering
Hades' realm and the death of the
heart, with harsh, descending glis-
sandi in the entire orchestra. The
piece closes with a final glimmer of
hope in a trombone chorale, while
the strings remain unsettled.

KaBwg o Opdpeag aupeBaArAe yia ™
oLquyo Tou Kal koita&e Tiow yla va
SelL av Tov akolovBouoe £Ew Ao Tov
Adn, n 'Mepineteld’, n omoia avade-
PETAL O Ml EAPVIK) aAVTIOTPOGHMN
TwV oLvONKwy, e€gpeuvd TNV avata-
paxn evog avépa mou cuAloyiletat
TIG OPNOKEVTIKEG TOU AUPLBOAIEG.
To €pyo &ekvd e €va OTOXAOTLKO
B£ua kabwg To KivNnTPOo Tou TVELUA-
TIKOU TIOAEUOU OTASIOKA EL0RAAAEL,
oénywvtag otnv Katawyida, To Ogua
Tou Ala, To omolo xpnoluoTolel xa-
HMNA0UG TOVOUG Kal QVTLTTPOCWTIEVEL
TO KAKO TIOU VIKAEL TO PMUaAS. MeTtd



armo Aiyo, o Avdpag emOTPEDEL OTOV
Stahoylopd. OL audLBoAieg tou emi-
OTPEPOLY, LIE TO TIVEVUA TOU VA KAO-
viletal oTo B€ua Tou Moosldwva, pe
OOPWTIKEG KAIHOKEG, oav Kuuata
TIOU OKAVE OE YKPEUIOUEVEG AKTEG.
ESW, ol Avepol ¢€pouv ula PEAW-
6la 1ov Bupilet MmetoBev cav va
AKOUYETAL O€ €va GTWYO TIKATT EVW
eival pebuvopgvog otn Balacoca. O
avépag cuAloyiletal yia AAAn pa
dopd TNV TPAYMATIKOTNTA, HTIAi-
VovTag oTNnV €pnuLd TNG katayidag
Kal NG BAAaocoag, Kat TEALKA sloep-
XOMEVOG 0To BaciAelo tou Adn Kal
oTOV BAvaTo TNG KAPSLAG, e OKAN-
PO, KATNPOPLKO YKALOAVTO OE OAO-
KAnpeN TNV opxnotpa. To €pyo KAE(-
VEL e Hla TeAevTaia Adun eAmidag
o€ £va XopwSLaKO TPOMUTIOVL, EVW Ta
g€yxopda TmapapEvVouLV aoctadn.

Blake Buehler (USA): Across
the Sands of Time

Medea, polypharmakos, notorious
woman, cassiphone, the witch
of Colchis. She of many names,
many myths, many centuries. Her
tale begins, not with the arrival of

Jason and his Argonauts, but long
before, as a princess, learning to
harness her magic with her ever-
famous Aunt Circe. She grows into
a powerful witch, and longs for her
escape from the royal fortress of
Colchis. Her opportunity arrives
with the Argo - Jason, Orpheus,
Atalanta, Castor and Polydeuces,
and all their celebrated crew land on
her shores. They have come to claim
the Golden Fleece, to steal it from
the king. Medea agrees to help them,
launching a journey that will test
her strength and magic, a journey
that ultimatley ends in betrayal
and bloodshed. Medea celebrates
every facet of the most notorious
woman in Greek Mythology - her
strength, her resolve, her darkness,
her heartbreak. For, she is magical,
murderous, and deeply, deeply
human.

H Mnéela, moAvpappakog, Stafo-
nIn yuvaika, Kaoolpovn, n payo-
oa ™G KoAxidag. Autry He Ta TIOA-
Ad ovouaTa, Toug TIoAAOUG HUBoug,
TOuG TOAAOUG alwves. H totopia g
EeKkvd, OxL e TNV AdLEn Tou ldcova
KAl TwvV ApyovauTtwy Tou, aAAd TToAD
TIPLY, WG TIPLYKIiTLIooa, Lddel va alo-
TIolel TN payeia ™G pe v mavta Si-
donun Beia ™™g Kipkn. E&eAioosTal
O€ LA LoXUpN HAylooa Kal Aayxtapd
™MV anodpaot) TNG amod 1o BACIALKO
dpouvplo TNG KoAxidag. H eukaipia
™C¢ PTdvel Le TNV Apyw - o ldoovag,
o0 OpdEag, n ATaldvtn, o Kaotopag
kat o MoAudelKkNg, Kat OAo to 8la-
onuo AN PwWUA Toug, amofiBdalovtal
0TI OKTEG TNG. Exouv £pBel yla va
Slekbiknioovv 10 XpuoOuaAlo Ag-
pag, yia va to KAEPouv amod Tov Pa-
olAld. H Mnéela ouvudwvel va toug
BonBnoel, Eekivwvtag eva Ta&idt
10U Ba Sokipdoesl T SUvVAUN Kat N
payeia g, €va ta&idt mov TeEAKA
KaTaAnysl oe mpodooia Kal alpa-

Toxuoia. H Mnidela tiud kdbe Tmtu-
XN TNG TIo dtaBontng yuvvaikag g
eANVIKNG HuBoAoyiag - ™ dovaun
™mg, TNV amodacIoTIKOTNTA TNG, TO
OKOTASOL TNG, TNV EPWTLIKY TNG ATO-
yonjtevon. lMnarti sivat payikn, dolo-
dOoVIKN Kal Babdild, Babid avBpwtivn.

Joshua Ivar (USA): Upon the
Meeting of Wind and Water

Upon the Meeting of Wind and Wa-
ter is inspired by the sea organ in
Zadar, Croatia.

| spent a few days at the sea organ
and took over 50 recordings at all
different times

of day during different types of
weather. This piece is sort of a time
lapse of material

from the organ and the sea itself
during that time with motifs trans-
forming and overlapping.

To «Mavw otn Zuvavinon Aveuou
kat Nepou» elval EUTIVEUCHEVO ATIO
T0 BaAdoolo Opyavo oTo Zavidp
™G Kpoartiag. MNépaoca UEPLIKEG peE-
pPEC 0TO BAAACOLO OPYaAVO Kal €Ka-
va tdvw amd 50 nxoypadnoelg oe
SLAPOPETIKESG WPESG TNG NUEPAG Kal
UTIO SLAPOPETIKEG KALPIKEG oUVOM-
KeG. AUTO TO KOLMATL ivatl €va €i60¢
time lapse LALKOU aTO TO OPYAVO Kal
v 8la ™ Bdhacoa katd tn Sldp-
KELO AUTNAG TNG TEPLOSOU, e poTifa
TIOU ETAPOPGWYVOVTAL KAl ETILKAAD-
TITOVTAL.

Andres Ramirez-Ledn (USA,
Mexico): L' amore di Orfeo

‘L'amore di Orfeo' is my
interpretation of the myth of
Orpheus. After losing his wife
Eurydice, Orpheus descends into
Tartarus, determined to bring her
back. Traversing the depths of hell
itself, he manages to reach Hades
and plays a song in an attempt to
bring his wife back. After hearing his
music, Hades decides to reward him
with the ability to Eurydice with him.
He is granted this chance under one
condition: he must not look back
at her as they ascend. Just before
reaching the surface, his love for
her gets the better of him. He turns
and loses her forever.

Traditionally, this moment is seen
as a failure of restraint. After all,
the only thing he needed to do
was not look back, and tragedy
would turn into triumph. But | view
it differently. Orpheus does not look
back out of weakness, but out of
love. To love someone so deeply is
to feel compelled toward them, even
against reason.

This work explores that idea: that
love, in its purest form, defies logic.
Orpheus’ tragedy is not simply that
he looked back, but that he loved
enough to do so. In this sense, his
journey is not just one of loss, but of
profound devotion. Even irreversible
mistakes become inseparable from
the depth of the love they come
from.

O «'Epwtag Tou Opdeax sivat n Sikn
OU gpunveia Tou L0Bou Tou Opdea.
AdoU £xaoe tn o0lUYO Tou Eupudikn,
o Opodeag kateBaivel ota TdpTapa,
amohacIoUEVOS va TNV GEPEL TIoW.
Alaoxifovtag ta Baén g dtag Tng
KOAaoNGg, Katapepvel va TAOEL
otov Adn kat Ttailel Eva Tpayoudt oe

Ml TpooTidBela va ¢gpel Tiow TN
yuvaika tou. ApoU Akouoe Tn Hou-
OlKN Tou, 0 Adng amogaocilel va Tov
AVTAUEIPEL PE TNV LKAVOTNTA VA TNV
kavel padl tou. Tou Sivetal avtn n
guKalpia uto €vav 0po: dev TIPETEL
va TNV Koltd&el kabwg avefaivouv.
Alyo TIplv $pTACOLY 0NV €TLHAVELQ,
N aydmn Tou yla autryv Tov VIKAEL
Mupilel kat Tnv xdavel yla mtavta. Ma-
padoolakd, autn n oTlyun Bswpsi-
TAlL WG ATTOTUXlO AVTOOUYKPATNONG.
AMNwWOTE, TO PoOvo Tou ypetalotav
va KAVEL NTAV va unv Koltd&el miow,
Kal n Tpaywdia Ba petatpemnotav os
Bpiappo. AAAG eyw To PAETIW Slado-
peTikd. O Opdeag dev koltalel Tiow
amno aduvapia, aAAd amd aydmnn. To
va ayamdg karmolov 1oco Badla on-
paivel va viwBelg Tnv avdykn va tov
QVTILETWTILOELG, AKOUA KAl EVAVTLA
01N Aoylkn. Autd 10 £€pyo Slepsuva
aut TNV 16€a: OTL N Aydmn, oTnyv TILo
ayvi) g Hopdn, abndd ™ AOYLKN.
H tpaywdia tou Opdea bev eivat
an\wg otL koita&e miow, aAAd oOtl
AYATINOE APKETA YLa va To KAvel. Me
autn v €vvola, to ta&idt touv Sgv
elval amlwg €va ta&idt amnwAelag,
aAAd Babldg adooiwong. Akoua Kat
TA Un avaoTpePlua Addn yivovtal
Appnkta ouvdedepgva e To BAabog
NG aydmng amod tnv otmola TpoEp-
xovtal.

Christopher Chiarotti (USA):
Nebula

To my somewhat novice knowledge
of astronomy, a Nebula is a star
nursery formed from large pockets
of gas that result in rapid star
formation. Dense pockets of
hydrogen form following the death
of a massive star in a supernova
explosion to kickstart the stellar life
cycle. Without dying stars, there
are no new stars. Without stars,

no planets, and without planets,
there is no life. The building blocks
of the human experience were
forged at the core of a dying star
billions of years ago. A Nebula can
also serve as a euphemism for the
Elysian Fields treaded by Orpheus
and Eurydice after their deaths.
Without destruction first, there is
no creation, and vice versa. | find
it healthy to contextualize human
conflict at large with this crucial
fact: we are all just space dust
expelled from a stellar explosion.

YOupwva HE TIC KATIWG apxdpt-
€G YVWOELG PMOU OTNV acTPOVOLia,
10 'Nedpéhwpa’ eival eva ¢utwplo
A0 TEPLWV TIOL oXNMatileTal amo pe-
VAAEG KOLAOTNTES aepiov TOU 0dnN-
yoUV 0€ yp1iyopo oxXNUATIONO aoTe-
pLwv. MukVveS KoAGTNTES LSPOoYSVOU
oxnuatifovtal Letd Tov 8Aavato evog
TEPAOTIOU ACTPOU OE ML €KPNEN
oouTIEPVORA Yl va EEKLVIIO0UY ToV
Ao TPLIKO KUKAO (wNG. Xwplg tebaue-
va aoTtepLa, Sev UTIAPXOLV VEA A0 TE-
pla. Xwpig aotepla, Sgv umtdpyouv
TIAQVNTEG KAl XwPIG TAavnteg, Sev
uTtapxet {wn. Ta Sopkd oTolxela TNG
avlpwTvng euTelpiag opupnAatni-
Onkav oTov TIuPnVa evog TIEBAEVOL
AoTPOU TPV aTd SloeKATOMULUPLA
Xpovia. Eva vepelwpa pmopel emi-
oNg va XPNoLUeLoEL WG EVGNULOUOS
yla ta HAUowa Media Tov Tepmatn-
oav o Opdeag kat n Evpudikn petd
Tov Bdvatd toug. Xwpig KataoTpo-
oM mpwta, dev uTAPXEL dnuLovpyia
Kal avtiotpoda. Oswpw ULYLEG va
slodyw TNV avlpwtivn oUYKPOou-
ON OTO €UPUTEPO TAAICLO HE AUTO
TO KploWo yeyovog: eidacte OAol
amAwg SlAoTNULKY) okdvn TIOU ATIo-
BAAAeTaL TIO LA ACTPLKY) EKPNEN.



10

Akshay Tiwari (USA): Orpheus
on Mount Pangaion

The story of Orpheus has been
set countless times to music— the
story of the divine musician and
his love for Euridice has inspired
masterpieces by composers as
early as Monteverdi and Gluck, and
as recent as Stravinsky and Richard
Danielpour.

For this piece, | chose to set to
music a part of Orpheus’ life which is
not often addressed in artwork- the
period of deep mourning in between
his failure to recover Euridice from
the underworld and his death at the
hands of the Dionysian maenads.
During this time, Orpheus wandered
aimlessly through the valleys and
foothills of Mount Pangaion, not so
far from Thessaloniki, where | have
the privilege of having this piece
premiered by the Thessaloniki State
Symphony Orchestra. “Orpheus
on Mount Pangaion” seeks to
encapsulate the intense grief and
hopelessness felt by Orpheus
during his wanderings.

| am incredibly honoured to have
the opportunity to have worked
with internationally acclaimed
composer and lyre player Dr. Nikos
Xanthoulis on this project. This
work is dedicated to Nikos, to
the Thessaloniki State Symphony
Orchestra, and to the city of
Thessaloniki, whose rich history and
cultural heritage was integral to its
creation.

H otopia tou Opdea €xel pelotol-
néel auetpnteg Ppopeg - n woTopia
Tou Oglkol MOUCLKOU Kal 1 ayarmn
Tou yia TNV Eupldikn €xouv eumvel-
oSl OPLOTOUPYNUATA  OUVOETWV
nén amd tov MovTteREpPVTL Kal Tov
TKAOUK, AAAA KAl TIPOCHATWY OTIWG
Tou ITpafivokt kat tou Pitoapvt

NtdvieAttoup. Ma autd TO €pyo,
eTEAEEA VA LENOTIOMNOW €va HEPOS
™¢ {wng tou Opodea, To omoio dev
avadpeEPETal ouYXVA oTA £pya TEXVNG
- nv mepiodo Tou Bablov mEVOoug
HETAED TNG aTmoTuXiag Tou va ava-
KTroel TNV Eupldikn amod tov KATW
KOOMO Kal Tou Bavdatou Ttou armo Tig
Alovuolakeg pavadeg. Katd m 8-
dpkela autg g meptodou, o Op-
d€ag meplmAaviOnke AoKoTA OTIG
KOLAASEG KAl TOUG TIPOTIOSEG TOU
Mayyaiov ‘Opoug, Oxt TOAU pakpld
amnd ™ ©eooalovikn, OTIOU €Xw TO
TIPOVOULO VA KAVW TIPEULEPA AUTOUV
TOU €pyou amod TNV Kpatilkn Zuudw-
VIK} Opxnotpa Osooalovikng. To
«Opodeag oto Mayyaio Opog» eTL-
SLWKEL VA CUUTIUKVWOEL TNV €VTovNn
OAlYN Kat TNV ameArnioia oV EViw-
oe 0 Opdeag Katd tn SldpKkela Twv
TepmMAavoswy Tou. Eipal e€alpe-
TIKA TIUNMEVOG TIOU €XW TNV €UKAL-
pla va cuvepyaotw He ToV SlEBVWG
AVAYVWPLOUEVO CUVBETN Kal Aupdpn
Ap. Niko =avBoUANn og auTto To £pyo.
To €pyo auto eival adplepwUEVO 0TOV
Niko, otnv Kpatikn Opxriotpa Oeo-
oaAovikng Kat otnv ToOAN Tng Oeo-
oalovikng, Tng omoiag n mAouvola
lotopia KAl N TOALTIOTIKT) KANpovo-
ULd Tav avamoomaoTo KOUMATL TNG
Snuovpyiag g.

Helkin Sosa (Colombia, USA):
Music for the Gods

Music for the Gods is a four-
movement orchestral work inspired
by my fascination with Greek
mythology and stories such as The
Odyssey and the legend of Orpheus.
Blending symphonic and cinematic
influences, the piece explores the
power, beauty, and conflict of the
Olympian gods through sweeping
orchestral writing and dramatic
contrasts.

The first movement, Apollo,
portrays the god of music, light, and
prophecy through radiant melodies,
noble brass, and lyrical orchestral
textures. In contrast, the second
movement, Ares, captures the chaos
and violence of war with aggressive
rhythms, driving momentum, and
dark orchestral colors.

The third movement, Chorale of
the Gods, serves as the emotional
center of the work. Broad and
chorale-like harmonies evoke the
image of the gods gathered upon
Mount Olympus. This movement is
a solemn ochestration of Johann
Sebastian Bach’'s «O Sacred Head,
Now Wounded», which provides
a moment of stillness between the
surrounding movements of conflict
and power.

The final movement, Zeus, brings
the piece to a dramatic conclusion
with thunderous brass, powerful
percussion, and sweeping orchestral
climaxes that reflect the authority
and might of the king of the gods.
Through these four movements,
Music for the Gods celebrates the
enduring imagination and emotional
depth of Greek mythology and its
timeless stories.

To €pyo «MoUGLKY yla Toug Oeolg»
elvat éva opynotplkd €pyo tecod-
PWV KLVNOEWV EUTIVEVCEVO ATIO TN
yonteia Hou yia Tnv eAANVIKN pubo-
Aovia kat lotopieg omwg n Odvoosla
Kat o BpUvAog Tou Opdea. Tuvdualo-
VTAG OUMOWVLKES Kal Klvnuatoypa-
DIKEG E€TIPPOEG, TO €pyo e€epeuva
™ S0vaun, TNV opopdLd Kat In ov-
yKpouon twv OAOUTILWY Bewv pEoa
amo CAPWTLKY] OPXNOTPLIKY ypadn
Katl §papatikeg avtiogoelg. To Tpw-
TO HEPOG, 0 ATTOAAWVAG, aTtelkovilel
Tov €0 TNG LOUCIKNG, TOU GWTOG Kal
™mg mpodnteiag peoa amd Aaurme-
PEC MEAWSIES, euyeVT] XAAKLVA TIVEL-

OTA KAl AUPLKEG OPYXNOTPLIKEG LODEG.
AvtiBeta, T0 6e0TEPO PUEPOG, O ApNg,
ATIOTUTIWVEL TO XA0G Kat Tn Bia tou
TIOAEOU PE ETIOETIKOUG pUBUOUG,
KLUNTNPLa 0OpUr Kal OKOTELWVA opXN-
OTPLKA Xpwpatd. To Tpito HEPOS,
TO XOPLKO TwV Owv, XpPNoLUELEL WG
TO OUVALOONUATIKO KEVTPO TOUL €p-
you. Eupeieg kal xopwdlakeg apuo-
vieg Bupuiouv TNV elkovVA TwWV BewWvV
TIOU CLYKEVTPWONKAV oTov ‘OAuuUTIO.
AUTO TO MEPOG eival pla emionun
gvopxnotpwon tou «Q lepry Keda-
A1, Twpa MAnywpevn» tou Mdyav
YeumaoTtiav Mray, n omoia TapExet
MO OTWYUN npepiog avdpeoa oTLg
yOpWw KLWNoelg ovykpouong kat u-
vaung. To teAeutaio uEpog, o Aiag,
dEPVEL TO €pYyo 0E €va SPAUATIKO
TéNOG Ue Bpovtepd XAAKWVA TIVEU-
0Td, SuvaTtd KPOLOTA KAl CAPWTIKES
OPXNOTPLKEG KOPUDWOELG TIOL AVTA-
vakAoUv tnv e€ouaia kal tn dvvaun
Tou BaoctAld Twv Bswv. Méoa amod
auTd Ta T€ooepa UEPN, TO 'Mouaikn
yla Toug Oeolg’ TIHA TNV alwvia ga-
vTaoia kat to ouvvalodnuatikd Ra-
00¢ NG eAANVIKNG HuBoloyiag Kal
TwV SLAXPOVIKWY LOTOPLWV TNG.

Wenyu Zhi (China): Ladapa

“Ladapa”-a term from the Hilai
dialect, spoken by the Hlai people
(an ethnic minority group in China),
signifying the explosive bloom of
energy within the forest. In Book
X of the Metamorphoses, Ovid
chronicles how the music of Orpheus
compelled the wild forests to stir
and find order within sound. The
piece begins with a fixed sequence
introduced by the vibraphone-a
sonic «seed» cast into the void.
This core logic proliferates into a
dense, heterophonic and aleatory
acoustic jungle within the orchestral

fabric. Following the «Phat»-the
climatic bloom-the initial order
returns through the piano. It is like
sowing a new seed of life.

«Ladapa»-£vag 6pog amo tn SLdhe-
kto Hlai, Tou optAeitat amod tov Aad
Hlai (na €Ovikny pelovoTikn opdda
otnv Kiva), mou vmodnAwvel Vv
EKPNKTLKN) Avenon evepyelag peoa
oto 6doog. 1o BiBAio X tTwv Meta-
Hoppwoewy, o ORiSlog kataypddpet
TIWG 1N HOUCLKY) Tou Opdea avdayka-
oe ta aypla daon va avadsvovtat
Kat va Bpiokouv TAEN UECA OTOV
Nxo. To €pyo &ekvd He pla otabe-
p1} akoAouBia Tou gloAysTal ATO TO
Blumpddwvo-gvav NYNTIKO «oTo-
pPO» TIOL PiXVETAL OTO KEVO. AUTH N
Baoikny Aoyikr) TToAAamAaotlaletal og
HLO TIUKVY), ETEPODWVLKY Kal Tuxaia
akouoTikn) CoUykAa pEoa OTO op-
XNOTPWKO U¢paoua. Akoloubwvtag
T0 «Phat»-tnv kAluatikn aveion-n
APXLKN TAEN eTOTPEDEL UEOW TOU
Tiavou. Eivatl oav va omépvelg €vav
VvEo omtopo {wng.

Ivana Vojnovic (Serbia): Con-
certino for orchestra

The composition Concertino For
Orchestra, inspired by the Orpheys
Myth, is based upon one principle
theme unfolding through the piece.
From the slow, silent beginning,
towards the most vibrant, dramatic
section, it showcases the said main
material in its various mood and
characters. Even though the ties
between the music and the myth
itself are seemingly fragile, there
are some connections that can be
found using common imagination,
where each part of the composition
reflects Orpheys ordeal. The goal is
to leave this completely up to the
listener, inviting him to ,go with the

flow", creating his own authentic
perspective...

H olvBeon ‘Kovtoeptivo yia Opxn-
oTpPA’ guTVELOMEVN aATIO TOV MUB0
Tou OpdEa, Baoiletal og €va Bacikd
Bua ou EedimAwveTtal peoa amnod to
£py0. ATIO TNV apyn, SLWTINAR apxn,
pMEXPL To To Cwvtavo, Spapatiko
HEPOG, Tapouotddel To eV AOYW KU-
PLO LALKO OTIG TtoLlkiAeg SlaBeaelg kal
TOUG XAPAKTINPES Tou. Mapolo Tou
ol Seopol ueTa&l NG HOUCLKNG Kal
Tou {Slov Tou pVBou eival patvoue-
VIKA €0OPAUOTOL, UTIAPXOULV KATIOLES
OULVSEDELG TTIOL UTIOPOULV va Bpedolv
XPNOLLOTIOLWVTAS TNV Ko davta-
ola, omou kdBe peEPoOg NG oLVOe-
oNg avtavakAd Ttn Sokluacia Tou
Opdea. Itoxog eival va aprooupue
AUTO ATIOKAELOTIKA OTOV AKPOATY),
TIPOOKAAWVTAG TOV VA «OKOAOUOM)-
ocL To Pelpa», SNULOUPYWVTAS TN
SLKT) TOU AUBEVTLKT) OTITIKY)...

MNVwpioTe TOUG CUVOETES
About the composers

"
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Evan Harger
AIEYOYNXH OPXHXTPAX

CONDUCTOR

O Ap. Evan Harger (Emtikoupog KaBnyntrnig) €xeL tnv Twun
va elval 0 Mouoilkog AleuBuvTiig kKat Magotpog NG Tup-
dwvikng Opxnotpag tou UNC oto Mavemomuo g
Bopelag KapoAivag oto Chapel Hill.

YTEPAOTILOTNG TNG VEAG MOUCLKNG Kal Twv {wvtavwv
ouvBetwy, o Ap. Harger umnpetel wg HOVILOG LAECTPOG
yta tnv Global Arts United kat €xetl SteuBuvel kat S16AeL
WG TIPOOKEKANEVOG 0 PO TIRAA TIOL TIPAYUATOTIOLOV-
vTal oTn odla tng BouvAyapiag, otn Bigvvn tng Avotpi-
ag, oto Xdo lMdolo tTng Bpalihiag kat otnv Mmpadilia
™G Bpadihiag. Katexel emiong tn 6€on Tou AvamAnpw-
™ Magotpou Kkal Mapaywyou Twv Newfound Chamber
Winds, evog cuvoAlou Tou amoTteAeital ano emayyeAua-
Tleg Houolkoug amd OAeg TG Hvwpueveg MoAlteieg kat
Tov Kavadd. EmiutAgoy, 10 2026, umnpetel wg Al6ACKWVY
KaAAteéxvng yia 1o @eotiBAA Harmony Honors otn N€a
Y6pkn kat oto Carnegie Hall.

H akaénuaikr kat SnuLoupylkr 6pactneloTnTa Tou Ap.
Harger emikevIpwveTal oTnv avadlapdpdwaon tou po-
AOU TOU HOE0TPOUL WG Tapaywyol. EmimAgov, to £€pyo

TOU OTNV EMEKTAOY TNG TAdaywylknig tng StebBuvong
0PXNOTPAG, 0TN SLEUKOAUVOT SLEBVWY TIPEULEPWVY VEAG
HOUOIKNIG KAl 0TNV avadlapopdwaon Tou KaBLEPWUEVOU
PETEPTOPIOL CUUPBAAAEL OTO £pYO TOU ylO TOV ETAVA-
TIPOOSLOPLOUO TOU ETIAYYEAUATOG TNG OPXNOTPLKNG K-
maidevong tou 210 awwva. O Ap. Harger eivat KAToxog
Tituxiov DMA otn AlevBbuvon Opyriotpeag amo to Mave-
TILOTNMLO Tou Miolykay, 6Tiou oTtoudaoe e ToV Kadnyn-
™ Kevin Noe.

Dr. Evan Harger (Assistant Professor) is honored to be
the Music Director and Conductor of the UNC Symphony
Orchestra at The University of North Carolina at Chapel
Hill.

An advocate for new music and living composers, Dr.
Harger serves as a Staff Conductor for Global Arts
United and has guest conducted and taught at festivals
held variously in Sofia, Bulgaria; Vienna Austria; Sao
Paulo, Brazil; and Brasilia, Brazil. He also holds the
position of Associate Conductor and Producer of the
Newfound Chamber Winds, an ensemble made up of
professional musicians from around the United States
and Canada. Additionally, in 2026, he will serve as a
Teaching Artist for Harmony Honors Festival in New
York City and at Carnegie Hall.

Dr Harger's scholarly and creative activity centers
on recontextualizing the role of the conductor as a
producer. Additionally, his work in expanding conducting
pedagogy, facilitating international new music
premieres, and recontextualizing established standard
repertoire contributes to his work in reimagining the
profession of 21st century orchestral education. Dr.
Harger holds his DMA in Orchestral Conducting from
Michigan State University, where he studied with Prof.
Kevin Noe.

William R. Langley
AIEYOYNXH OPXHXITPAX
CONDUCTOR

Q

O William R. Langley uttnpetet emi Tov mapoévtog wg Movi-
poG MagoTpog NG Tupdpwvikng Opxnotpag Tng AtAavta,
Moviiog Magotpog TG Zupdwvikng Opxnotpag tTng Bai-
TILOPNG Kat Mouolkog AleuBuvTng TG Zupdwvikng Opxn-
otpag NEwv TG AtAavta. To 2009 idpuoe tnv Opxrotpa
Awpatiov Wolf River kat to 2011 tnv Opxnotpa Pemep-
Topiov Tou Meudlg. O Magotpog Langley 8invBuve TAvw
amod TMeEVVTA TIapaocTdoels e Tnv MRO katd tn Stapkela
NG SekaeTolg BNTElAg TOV, KATA TNV OTIolA N 0PXNOTPA -
kaBodnyoLEVN ATIO TNV ATIOOTOAN TNG va «AlOUoPdWOEL
v Emopevn Mevid Mouoikwv OpYXnoTpwy» - UTINEETNOE
WG Moviun Opxnotpa oto Kevtpo Mapaoctatikwyv TeEXVwy
Buckman.

DavaTikog EPUNVEVTNG, O VEApPOG MagoTpog €xel euda-
VIOTEl WG TIPOOKEKANUEVOG WAECTPOG HE TN ZUUDWVLIKN
Opxnotpa g ATAdvta, TN ZUMPwViky Opxnotpa Ing
BaAtipopng, ™ Zupdwvikny Opxnotpa Tou ZWodaTl, TN
YUPOWVIKY Opxniotpa tou Meugdlg, tnv Opxnotpa Awua-
Tiou Starling, To Blueshift Ensemble, to Concert:Nova kat
T0 olvoAo All of the Above.

MeptdINTog WG HAE0TPOG SlaoKeLWwY, o Langley €xel kKAn-
Bl 0TIG CUMDWVIKEG 0PXNOTPES TNG ATAAVTA, TNG BAATLUO-
PNG KaL TOU XVOLVATL, AVTIKABIoTWVTAS LAECTPOUS OTIWG Ol
Sir Donald Runnicles, Louis Langrée, Carlos Kalmar, Juanjo
Mena, Jonathon Heyward, Ramoén Tebar, Robert Spano,
Krzysztof Urbanski, Peter Oundjian, Marin Alsop, Nathalie

Stutzmann, Nicola Luisotti, Xian Zhang, Dame Jane Glover
kal Miguel Harth-Bedoya, Heta&l AAAwv.

O Langley katexel petamtuylako titho otn AlebBuvon Op-
x¥Notpag amno 1o College-Conservatory of Music (CCM) oo
Ywolvdartl, omou omoudace utd TNV kabodriynon tou Mag-
otpou Mark Gibson. ETiAExBNnke amod PEAN Tng DLAappovt-
KNG OpxnoTpag TG Blévvng Kat Tou ALIEPIKAVOAUCTPLAKOU
I6pUATOG yia va Tou amoveundel pia amo tg dvo a&lo-
Aoyeg Ymotpodieg Ansbacher yia Neoug Magotpoug, He
TNV gukalpia va omouvddoel otnv Avotpia oto Salzburger
Festspiele tou 2019.

William R. Langley currently serves as Resident Con-
ductor of the Atlanta Symphony Orchestra, Staff Con-
ductor of the Baltimore Symphony Orchestra, and Mu-
sic Director of the Atlanta Symphony Youth Orchestra.
In 2009 he founded the Wolf River Chamber Orchestra
and in 2011 the Memphis Repertory Orchestra. Maestro
Langley led over fifty performances with the MRO dur-
ing his decade-long tenure, during which the orchestra
- guided by its mission to “Shape the Next Generation
of Orchestral Musicians” - served as Orchestra in Resi-
dence at the Buckman Performing Arts Center.

An avid performer, the young Maestro has appeared as
guest conductor with the Atlanta Symphony Orchestra,
Baltimore Symphony Orchestra, Cincinnati Sympho-
ny Orchestra, Memphis Symphony Orchestra, Starling
Chamber Orchestra, Blueshift Ensemble, Concert:Nova,
and All of the Above ensemble.

In demand as a cover conductor, Langley has been a
frequent cover with the symphony orchestras of Atlan-
ta, Baltimore, and Cincinnati covering such conductors
as Sir Donald Runnicles, Louis Langrée, Carlos Kalmar,
Juanjo Mena, Jonathon Heyward, Ramoén Tebar, Robert
Spano, Krzysztof Urbanski, Peter Oundjian, Marin Alsop,
Nathalie Stutzmann, Nicola Luisotti, Xian Zhang, Dame
Jane Glover, and Miguel Harth-Bedoya, among others.
Langley holds a Master's degree in Orchestral Conduct-
ing from the College-Conservatory of Music (CCM) in
Cincinnati where he studied under the tutelage of Maes-
tro Mark Gibson. He was selected by members of the
Vienna Philharmonic Orchestra and the American Aus-
trian Foundation to be awarded one of two esteemed
Ansbacher Fellowships for Young Conductors with the
opportunity to study in Austria at the 2019 Salzburger
Festspiele.
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KPATIKH OPXHZTPA ©E22AAONIKHz2
THESSALONIKI STATE SYMPHONY ORCHESTRA

H Kpatikn Opynotpa @socalovikng eival eva amd ta
TIAEoV €€€xovTa OUPPWVLKA gUVoAad TNG NOTLOAVATOAIKNIG
EupwTng. 16pubnke 10 1959 amd tov EAANVOKUTIPLO GUV-
0£1N Kal HagoTpo ZoAwva MixanAidon. ATtaoXoAel orjpuepa
MeEPLooOTEPOUG amod 110 HouoLkoug Kat kKABe xpdvo uTio-
SExeTAl OTIG cUVAUAiEg TNG SekdAdeg XIALASES BeaTES.

H Kpatikn Opxnriotpa Osocalovikng sival €vag onuavtl-
KOG TIPOWONTNAG TOu EAANVLKOU TIOALITIONOU OTNV TIAYKO-
OMLO OKNVY, TO0O0 PEoW TwV SleBvwy TtepLodSelwv TG, 000
Kal HEoW TWV NYoypadnoewy tng. ITi§ ipdéodarteg e§op-
MnRoslg ™G meptAapBdavovtal epdaviostg otnv mepigpn-
pMn Musikverein t™ng Biévvng kat v Elbphiharmonie tou
AuBolpyou, evw 1 opxXNOTPA €XEL ETONG eUPavVIOTEL OE
ItaAia, Mepuavia, FaAAia, Kiva, Avotpia, EcBovia, Toexia,
Poupnavia, Boulyapia, ZepBia, Bépsia Makedovia kat Ko-
Tpo. H avayvwplopévn dlokoypadia Tng mapouvotadetatl
amo Peyaleg Slebveic Slokoypadlkeg sTalpeieg OTwWG N
Deutsche Grammophon, n EMI, n Berlin Classics, n BIS
kat n Naxos.

Y1n Sldpkela TG MAololag Llotopiag Tng, exel PpLhogevn-
O€l HEPLKES ATIO TIG KOPLPALEG TIPOCWTILKOTNTEG TNG HOU-
OlKNG OTOV KOOMO, OTwg ot Aram Khachaturian, Luciano
Pavarotti, Leonid Kogan, Mstislav Rostropovich, Vladimir
Ashkenazy, Oduco€ag Anuntplddng, kabwg kat kopudai-
0UG KAAALTEXVEG TOU ONUEPQ, OTIWG ol Placido Domingo,
José Carreras, Jonas Kaufman, Elina Garancda, Asmik
Grigorian, Tan Dun, Thomas Sanderling, Martyn Brabbins,
Yefim Bronfman, Fazil Say, Simon Trp&eski, Aewvidag Ka-
Bdkog, Augustin Hadelich, Daniel Hope, Julian Rachlin,
Mischa Maisky, Avi Avital, kal ToAAol dAAot.

AvaBETel TaKTIKA ouvBgoelg og ‘EAANveS Kal 8LeBveig ouv-
B£TEG, EVW OPYAVWVEL TNV AVAVEWEVT €KE00T TOU LOTO-
pLkoUL Staywviopou dlevBuvong opxNoTPAg Kal olvBeong
«ANuUATENG MNTPOTIOUAOG .

MpowBel TakTikA TN Houoilkny Swuatiov, Slopyavwvovtag
£€va aTmo Ta TIO ETTUXNMEVA Kal TTOAUCUXvVaoTA GECTIRAA
pouotkng Swuatiov otnv EANASA, o ouvepyaoia pe To
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The Thessaloniki State Symphony Orchestra is one
of the most prominent symphonic ensembles of
Southeastern Europe. It was established in 1959 by
the Greek Cypriot composer and conductor Solon
Michailides, it currently employs more than 110
musicians and is attended by tens of thousands of
audience members every year.

The T.S.S.0. is a major promoter of Greek culture in
the world scene, both through international touring
and recording activity. Recent touring has included the
prestigious Musikverein in Vienna and Elbphiharmonie
in Hamburg, while the orchestra has also performed in
Italy, Germany, France, China, Austria, Estonia, Czech
Republic, Romania, Bulgaria, Serbia, North Macedonia,
and Cyprus. Its acclaimed discography is presented
under major international recording labels such as
Deutsche Grammophon, EMI, Berlin Classics, BIS, and
Naxos.

Throughout its history, it has hosted some of the
world's leading figures in music, including Aram
Khachaturian, Luciano Pavarotti, Leonid Kogan,
Mstislav Rostropovich, Vladimir Ashkenazy, Odysseas
Dimitriades, as well as current top artists including
Placido Domingo, José Carreras, Jonas Kaufman,
Elina GaranCa, Asmik Grigorian, Tan Dun, Thomas
Sanderling, Martyn Brabbins, Yefim Bronfman, Fazil
Say, Simon Trpceski, Leonidas Kavakos, Augustin
Hadelich, Daniel Hope, Julian Rachlin, Mischa Maisky,
Avi Avital, and many others.

It regularly commissions music by Greek and
international composers, while it is the presenter of
the revived edition of the historic Dimitri Mitropoulos
competition in conducting and composition.

It regularly promotes chamber music, being the
organizer of one of Greece’s most successful and well-
attended chamber music festivals, in collaboration with
the Archaeological Museum of Thessaloniki. Its varied

Apxaloloyikd Mouoeio Osooalovikng. Ta TolkiAa ek-
TaldeuTikA Tpoypdaupata g K.0.0. ptdvouv ot XIALA-
8e¢ pabnTES KABE Xpovo kat petadidovtal {wvtavd os
£KATOVTASEG OXOAsla, ouuTEPIAAUBAVOUEVWY OXOAE-
WV OE ATIOMAKPUOUEVESG TEPLOXES NG EANASAG, aAld
KOl 0TO EEWTEPLKO.

Y10 TAQiOl0 TNG KOWWVLIKNG TNG Tpoodopdg, dlopya-
VWVEL TAOKTIKA OUVAUAIEG 0g VooOoKouEia, GUAAKEG Kal
15plata yla AToua Je avamnnpieg.

INUePWVOS 8teuBuvtiig TNG ivat o Xipog Marmdvag kat o
Baolkog ApXLHOUGCLKOG TNG o Leo McFall.

© Mavvng fovtpav

educational programs reach thousands of students
every year, and are livestreamed to hundreds of schools,
including schools in remote areas in Greece and abroad.
As part of its social contribution, it regularly presents
concerts in hospitals, prisons, and establishments for
people with disabilities.

Its current artistic director is Simos Papanas, and its
principal conductor is Leo McFall.

www.tsso.gr f O v od
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Leo McFall

Ol MOYZIKOI THXZ K.O.0.

Yipog MNamdvag
Avtwvng ouvoduoyAou

Mwpyog MeTPOTIOUAOG
Oodwpng NatoaAiong

EUn AgAdvomtolAou
AKNG ApxovTrg

Mapia Imavou

Eutuxia TaAakoudn
Xplotiva Aalapidou
MNwpyog Mpuparrdg
‘EkTopag Aanmag
Ytpdtog Kakdumoupag
Kwvotavtivog Kaumavtang
Kwvotavtivog Nauvkdkog
EvayyeAia Xat{nmetpou
EvayyeAia Koutoodrjuou
Tinog Avaotaoladng
Ocodwpa Mamavikordou

AvBoUAa Tqipa
Avépgag MamnavikoAdou

ANkETag TQladEPNS
NTeBvT-AAeEdvTep
Mmoykopavt

Oavdong Osodwpidng
AgoTowva MNamnaotepyiov
Isabelle Both

EvayyeAia Koulwd

Mémn MuAapdkn
EAeuBgplog ASapdmoulog
Mapia EkAektol

Mwpyog KouylouutldyAou
Muykeh MixanAiong
‘lykop ZehaApadidng

‘lyya Zupovidou
Avaotacia Miwouphn
Nikog Toavakdg

Ipgév TomoUpLa
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NeokArig NikoAdidng
Xapad Zepa

Avtwvng Mopixng
Alegavdpa BoAton

delitola Momika

Etprivn Mapahika
Xpriotog BAAxog
Katepiva MntpomolAou
Anunteng AsAdpLvomouiog
Pola TeplQiav
AnpooBevng dwTLadng
MavAog Meta&ag
ABavdclog Zoupykouvng
Pevato Aauovitoa
Avtwviog T REvNG

ATtooToAog Xavépdakng
NTuitptl Mkouvtiuof
BaoiAng Zaitng

Aida MavwAa

Anunteng MoAuwidng
Mavvng Itédog
Xpniotog Mpiumag
Mapia Aviogykou
Anunteng AAe€dvépou
lwavva Kavatoou
Zépav ITEMIG

Muptw TaAakoudn
Matéo Zeotdavt

XapdAaumog Xewpaptdg
Mnavvng Xat{ng

Etprjvn MavteAidou
MixdAng Zamouvtlnig
Mwpyog MoAuypoviddng
Kwvotavtivog Mavog
EuBUuL0Gg-Og0dpAavng
TnAlyasdag

NIKOAOG ANPOTIOUAOG
‘OB6wvag Mkoykag

Mavvng Aviogykog
MdAapa Xatdn

Anunteng Kaimagiong
Anunteng Kitoog

Mavvng Tooylag-PaldkoB

Mavaywwtng KouylouptdoyAou

lewpylog Kapaykouvng

AANEEQVSPOG TTaupidNg
ANEEQVEpOG MixanAidong

BaoiAng KapatliBag

Mwpyog MoAitng
Kwvotavtivog BaBdalag

Mapia MouAto0dn
Pe¢a Mikiov

MaAiva HAlottovAou

Tpalavog EAeuBepladng
Tpalavog MamadomouAog

Mavteng Oeidog
Ayyelog Kookwvag

ANuNTENG ASOTIOTOTIOUAOG
EAeuBgplog Mkpolvng
Avéplava oug

Ipnyoépng NEtokag
AnurTEng kdykag

Mwpyog Aaockapiéng

Anunteng Koupatdivog
Kwvotavtivog MkiaBolpng

DUV Ztedpavidong
ABavaoiog NTwveg

Mwpyog Kékkopag
Imopog BEpyng

Xpriotog Makkag

MaovAog Mewpylddng

AnurTeng Bittng
BAavtiuip Adavaotep

Kwvotavtivog ApyupoToulog
Mavayww Kapapooln

YwkpAtNng Tpoumttoidng

Katepiva Mua

MapiAéva AtakottovAou

Mapia Imavou, Avépeag Marma-
VIKOAGOU

Mwpyog Aackapidng, Anuntpt-
oG AAegavdpou, Pevato Aapo-
vitoa

Simos Papanas

Leo McFall
TSSO MUSICIANS

Simos Papanas
Antonis Sousamoglou

Yorgos Petropoulos
Thodoris Patsalides

Evi Delfinopoulou

Akis Arhondis

Maria Spanou

Eftychia Talakoudi
Christina Lazaridou
Georgios Garyfallas
Hector Lappas
Efstratios Kakampouras
Konstantinos Kampantais
Konstantinos Pavlakos
Evangelia Chatzipetrou
Evangelia Koutsodimou
Timos Anastasiadis
Theodora Papanikolaou

Anthoula Tzima
Andreas Papanikolaou

Alketas Xhaferi
David-Aleksander Bogorad

Thanasis Theodoridis
Despina Papastergiou
Isabelle Both

Evangelia Kouzof

Popi Mylaraki

Eleftherios Adamopoulos
Maria Eklektou

Georgios Kougioumtzoglou
Miguel Michaelides

Igor Selalmazides

Inga Symonidou
Anastasia Misyrli

Nikos Tsanakas

Iren Topouria

Neoklis Nikolaidis
Hara Seira

Antonis Porichis
Alexandra Voltsi

Felicia Popica

Irina Paralika

Christos Vlachos
Katerina Mitropoulou
Dimitris Delfinopoulos
Rosa Terzian
Dimosthenis Fotiadis
Pavlos Metaxas
Athanasios Sourgounis
Renato Damonitsa
Antonios Tzivenis

Apostolos Chandrakis
Dmitry Gudimov
Vassilis Saitis

Lila Manola

Dimitris Polizoidis
Giannis Stefos
Christos Grimpas
Maria Anissegou
Dimitrios Alexandrou
loanna Kanatsou
Zoran Stepic

Myrto Talakoudi
Mateo Sestani

Charalambos Chimarios
loannis Chatzis

Irini Pantelidou

Michail Sapountzis

Georgios Polychroniadis
Konstantinos Manos
Efthymios-Theofanis Tiligadas

Niccolo Dimopoulos
Othonas Gogas

Yannis Anissegos
Malama Chatzi

Dimitrios Kalpaxidis
Dimitrios Kitsos

Yannis Tsogias-Razakov
Panagiotis Kougioumtzoglou

Georgios Karagounis

Alexandros Stavridis
Alexandros Michailidis

Vassilis Karatzivas

Georgios Politis
Konstantinos Vavalas

Maria Poulioudi
Rea Pikiou

Malina lliopoulou

Traianos Eleftheriadis
Traianos Papadopoulos

Pantelis Feizos
Angelos Koskinas

Dimitrios Despotopoulos
Eleftherios Grounis
Andriana Sous

Grigorios Netskas
Dimitris Gogas

Georgios Laskaridis

Dimitrios Kouratzinos
Konstantinos Giavouris

Filimon Stefanidis
Athanasios Ntones

Georgios Kokkoras
Spiros Vergis

Christos Yakkas

Pavlos Georgiadis

Dimitrios Vittis
Vladimir Afanasiev

Konstantinos Argyropoulos
Panagio Karamouzi

Sokratis Trouptsidis

Katerina Gima

Marilena Liakopoulou

Andreas Papanikolaou

Maria Spanou
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H AIOIKHXH THXZ KOO
TSSO ADMINISTRATION

AIEYOYNTHX
DIRECTOR

Tipog MNamavag

Simos Papanas
artisticdirector@tsso.gr

AN. AIOIKHTIKH AIEY®OYNTPIA
DEP. ADMINISTRATIVE DIRECTOR
Xpuon MNkapimn

Chrysi Garipi

admin@tsso.gr

YYNEPIATIAA AIEYOYNXIHZ
ASSOSIATE TO THE DIRECTOR
Miva Nanakwvotavtivou
Mina Papakonstantinou
mina@tsso.gr

YAOMOIHZH KAAAITEXNIKOY
MPOrPAMMATIZMQOY
ARTISTIC PLANNING
dilmmog Xat{noipov

Philip Hatzissimou
philh@tsso.gr

AyyeAilkn KoupoukAidou *
Aggeliki Kourouklidou
a.kourouklidou@tsso.gr

®dilnmog Matpag *
Filippos Patras
filippos@tsso.gr
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MARKETING & ETMIKOINQNIA
MARKETING & COMMUNICATION
Nikog Kuplakou

Nikos Kyriakou

nikos@tsso.gr
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Maria Nimpi
maria@tsso.gr
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FINANCIAL DEPARTMENT

MavwAng Adapog
Emmanuel Adamos
economics@tsso.gr

‘Edn Tepdn
Effie Terzi
accounting@tsso.gr

Katepiva NoUALov
Katerina Nouliou
accounting@tsso.gr

MOYZIKH BIBAIOOGHKH - APXEIO
MUSIC LIBRARY - ARCHIVE
Ocodwpa Kapapavidou
Theodora Karamanidou
library@tsso.gr

TAMIAZ MQAHXIHX EIZITHPIQN
BOX OFFICE

‘EAeva Mapdaoyxou

Elena Paraschou
boxoffice@tsso.gr

OPONTIZTEZ
STAGE MANAGERS
MNétpog Mnaviong
Mwpyog Niummg
Petros Giantsis
Giorgos Nimpis
stage@tsso.gr

KAHTHPAZ
ADMINISTRATIVE STAFF
Nikn¢6pog KakoyAou
Nikiforos Kakoglou
nikiforos@tsso.gr
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Thessaloniki Art & __
Music Summit (THAMS)

To Thessaloniki Art & Music.Summit (THAMS) eivat €va veo
OlEBVEG KEVTPO. KAAALTEXVIKNG OSnuloupylag, TOALTIOTIKWY
AVIOAAQYWV KAl oUYXPOVNG MOUCLKNG EUTIVEUCOUEVNG aTiO
Vv EANGSa. To THAMS, tov Slopyavwvetal amo tnv Global
Arts United (GAU), oe ouvepyaoia pe tnv ABLAZE Records,
dEPVEL KOVTA OUVOETEG, ELKAOTIKOUG KAAALTEXVEG, oUVOAA Kal
v Kpatikry Opxnotpa Osooalovikng yia dvo eBdounddeg
TIAPACTACEWY, £PYACTNPIWY, CUVEPYACLWY KAl TIOALTIOTIKNG
€UBVOLONG 0L pLa ATIO TIG TILO LOTOPLKEG Kal {WVTAVESG TIOAELG
™G Eupwmng. Kabe Slopydavwon TIUd €va B€ua ue EAANVLKO
TIPOOAVATOALOO, EUTIVEVOUEVO attd Tn HuboAoyia, Tnv LoTo-
pia, Tn dtAocodia n tnv tapddoon, dtacdpaAifovtag OTL N VEA
KOAALTEXVLKT] dnulovpyia TIAPAUEVEL PLWHEVN OTNV XIALETY
TIOALTLOTLKY) KANPOVOULA TNG XWPAG.

Thessaloniki Art & Music Summit (THAMS) is a new
international center for artistic creation, cultural exchange,
and contemporary music inspired by Greece.

Organized by Global Arts United (GAU), in partnership with
ABLAZE Records, THAMS brings together composers, visual
artists, ensembles, and the Thessaloniki State Symphony
Orchestra (TSSO) for two weeks of performances, workshops,
collaborations, and cultural immersion in one of Europe's
most historic and vibrant cities.

Each edition celebrates a Greek-oriented theme, drawn from
mythology, history, philosophy, or tradition, ensuring that new
artistic creation remains rooted in the country's millennia-old
cultural legacy.

O¢pa: Opoiag

H evapktnipla €ékdoon tou THAMS yia to 2026
g€epevvda tov Opdea, esmavamnpoodlopilovtag
Tov apxaio pvbo peoa amo veeg ocuvBeoeLg, TTa-
PAOCTACELG KAl SLETILOTNLOVIKEG OUVEPYAOTIEG.

Theme: ORPHEUS

The inaugural 2026 edition explores Orpheus,
reimagining the ancient myth through
new compositions, performances, and
interdisciplinary collaborations.

THESSALONIKI
ART AND MUSIC
SUMMIT
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